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What is a UnionOfEgoists.com?

This is an informational resource provided by Kevin I. Slaughter of Underworld Amuse-
ments and Trevor Blake of OVO, initiated in February and publicly launched April 1st of
2016. The website initially focuses on providing historical, biographical and bibliographical
details of a few their favorite Egoist philosophers. It is also integrating the archives of egoist
website i-studies.com, the former project of Svein Olav Nyberg, and the EgoistArchives.
com project of Dan Davies. Further, it will be home to Der Geist, a Journal of Egoism in
print 1845 — 1945. UnionOfEgoists.com will be the best resource for Egoism online.

What is a Union of Egoists?
“We two, the State and I, are enemies. I, the egoist, have not at heart the welfare of this
“human society,” I sacrifice nothing to it, I only utilize it; but to be able to utilize it com-
pletely I transform it rather into my property and my creature; i. e., I annihilate it, and
form in its place the Union of Egoists.”

- Max Stirner, The Ego and Its Own

What is Egoism?
“Egoism is the claim that the Individual is the measure of all things. In ethics, in episte-
mology, in aesthetics, in society, the Individual is the best and only arbitrator. Egoism
claims social convention, laws, other people, religion, language, time and all other forces
outside of the Individual are an impediment to the liberty and existence of the Individual.
Such impediments may be tolerated but they have no special standing to the Individual,
who may elect to ignore or subvert or destroy them as He can. In egoism the State has no
monopoly to take tax or to wage war.”

-Trevor Blake, Confessions of a Failed Egoist
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Max Stirner (Translatcd by Lawrence S. Stepelevich)

Prefatory Note

So far as I know this is the first publication of Lawrence
Stepeleviech's English translation of Max Stirneér's Art and Religion.
Those accustomed to the vigour amnd clarity of The Ego and His Own may
find the style of this early work more opaque and less -attractive, bdbut
when it was written its author was still strongly influenced by the
Hegelian termirology. Its importance -as a stage in Stirner's development
towards conscious egoism is aptly expressed by R.W.K.Paterson's
comment: "In the essay on Art and Religion it was as yet only man's
expropriation to the divine to which he was determined to put an end.
The despatch of 'humanity', 'rationality', and 'morality' to join the
divinities was a major step he had still to take, but it was a direct
one, and the basic work of clearance was slready being done. The weapons
of classical atheism were now his, even if for the moment he restricted
his target-practice to the approved targcts,” ;

: F e S.E.Parker

Translator's Introduction

Johann Caspar Schmidt (1806-1856) is be#t known as Max Stirner, the
author of Der Einzige und sein Eigentum (Leipzig: 1845), a work which
has provoked a steady and considerablc amount of political-and
philosophic interest (1). It has been translated into ecight languages,
and has appeared in over onc hunured editions (2), the most recent -
English issue being the 1973 edition of Dover Press (3). Stirner's
two other books are unremarkable in every respect, being but compiled
translations and bricf commentaries (4). They have been - and one is
tempted to say "rightly" - ignored. In 1897, under the title of :
Kleinerc Schriften, Stirmer's minor writings were issued by his
biographer John Ty Mackay. An expanded, but still incomplete edition
of. these short journal and ncwspapcr articles was issued by Mackay in
1914. This second cdition has been reissued (5). Although various of
these lesscr writings have been translated, and a critical French
translation of the full Kleinere Schriftcn has been undertaken (6),
the English-languagc resder has only had the opportunity to read only .
one of these essays, Das unwahrc Prinzip unscr Erziehung (7). And so,
although the following translation from the Kleinere Schriften of
"Kunst und Religion" is not lengthy, it nevertheless represents a
substantive expansion of Stirner's works now available to the English-

language reader,

In his few remarks concerning this work, Mackay considered it of the
: "greatest significance."(8) Certainly, when taken within the total
+-contoxt of Stirner's intellectual career, this particular essay has
- an importance that its length would seem to deny. It testifics to that
© , critical moment in the formation of his owa thought in which he was
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fully to become more than a mcre disciple of Hegel. The confident
and distinctive Max Stirner of Der Einzige und sein Eigentum was
foreshadowed in the Hegelian author o unst und Religion". In this

small work, Stirner is struggling to free and to form both his unique
style and {hought out of the heavy matrix of Fegelian metaphysice. In

it Stirncr's mature assertions are, if not fu ly stated, not fully

caught up in Hegelianism either. Even Stirmer's own contemporaries are

now being set aside; and the rejection of Feuerbach's sentimental
philosophy of love, the refusal to engage in the popular disgractions

of the "Jewish Question", and the disdain for Bauer's critical ey
intellectualism reflects Stirner's growing independence. Hegel is never
fully transcended in the thought of Stirmer, (9) but “Kunst und Religion”
is the last work in which he will seek direct support for his thought

in such Hegelian ideas as the omnipotence of the dialectic or the s

- radical distinction between common understanding and philosophic

reason. Indeed, as the last sentence of this essay indicates, Stirmer

was well aware that he - just as Marx and Engels - had yet to "settle
accounts with his philosophic conscience", a conscience which was,

for all of them, a Hegelian conscience.

i

Art and Religion. e - .

Hegel treats of art before religion. This order is fitting, even
under a merely historical perpective. Now, as soon as man suspects
that he has another side of himself (Jenseits) within himself, then
he is driven on to divide himself into that which he actually is, and

that which he should .become. Just as the youth is the future of the boy,
so that othersider (Jenseitiger) is the future man who must be expected
on the other side of this present reality. Upon the awakening of that .-
suspicion, man strives after and longs for the second other man of :
the future, and will not rest until he sees himself before the shage -
of this man from the other side. This shape fluctuates back and fo
within him for a long time; he only feels it as a light in the
innermost darkness of himself that would elevate itself, but as yet

has no certain contour or fixed form. For a long time, along with other
groping and dumb others in that darkness, the artistic genius seeks

to express this presentiment. What no other succeeds in doing, he does,
he presents the longing, the sought after form, and in finding its
shape so creates the - ideal. For what is then the perfect man, man's
proper character, from whieh all that is seen is but mere appearance,
if it be not the Idecal Man, the Human Ideal? The artist alone has
finally discovered the right word, the right picture, the right
expression of that being which all seek. He presents that presentiment -
it is the Ideal. "Yes!l that is itl that is the perfect shape, thec
appcarance that we have longed for, the Good News - the Gospel. The

one we sent forth so lcng ago with the question whose answer would.
satisfy the thirst of our spirit has returncdl" So hail thc people

that creation of genius, and then fall down - in adoration.

Yes, adoring: The hot press of men would rather be doubled then
alone, being dissatisficd with themselves when in their natural
isolation. They seek out a spiritual man for their second selr. This
crowd is satisfied with the work of the genius, and their disunion is
complete. or the first time man breathes easily, for his Inward 3
onfusions are resolvod, and the disturbing suspicion is now cast forth
as a perccptible form. This Other (Gegenuber) is he himself and yet it. -
is not he: it is his otherside to which all thoughts and feelings flow
but without actually reesching it, for it is his otherside, encapsulated
and inseperably conjoined with his present actuality. It is the inward
God, but it is set without; and that is something‘'he cannot grasp,
cannot compreliend.:His arms reach outward, but the Other is never
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: reached; for would he reach it, how could the "Other" remain? Where
would this disunion with 211 its pains and plcasures be? Where would
be - and we can speak it outright, for this disunion is called by ,

another name - religion? o et

Art creates disunion, in that it sets the Ideal over amnd against
mon. But this view, which has so long endured, is called religion
and it will only endurc until a single deman eye again draws %h&t
Ideal within and devours it. Accordingly, beccouse it is a viewpoint,
it requires another, an Object. Hence, man relates himself religiously
to that Ideal cast forth by artistic crcation, to his second
outwardly expressed Ego: as to an Object. Here lie all the sufferings
and struggles of the centuries, for it is fearful to be outside of
(o) 1f, having yourself as an Object, without being able to unite
wit%Et, and as an Objcct set over and against oneself.able to
annihilate itself and so oneself,.(11l) The religious world lives in the
joys and sorrows whichit experiences from the Object,.amnd it lives in
the separation of itsclf., Its spiritual being is not of reason, but
lrather of understanding. Religon is a& thing of the understanding
L(Verstandes-Sache)! (12) The Object is so firm that no pious soul can
fully win it over to itself, but must rather be cast down by it, so
fregile is its spirit when set against the Object of the unders{anding.
"Cold understandin!" - know ye not that "cold" understanding? Know ye
not thet nothing is so ardently hot, so heroically determined as under-
standing? "Censo, Carthaginem esse el endom” spoke the undersianding ¥
of Cato, and he remained sane thereby.(13) The earth moves about the ¥
sun spoke the understanding of Galilco - even while the weak old
men knelt edjuring the truth - and as he rose up again he said "and
yet it moves about the sun." No force is great enough to overthrow the
thought that two times two is four, and SO the eternal word of under=
standing remains this "Here I stand, I cen do naught else!“?14gnThe
basis for such understonding is unshakable, for its object (two times
two is four, etc.) docs not allow itsclf to be shaken. Does religion ¢
have such understanding? Certainly, for it also has an unshekable
Object to whichit is forfeited: the artist has created it for you and

only the artist can regein it for you.

Religion itsclf is without genius. .There is no religious genius,
and no one would be permitted to distinguish between the talented and
the upta%ented in religion. For religion, everyone has the same
capacity, good enough for the understanding of the triangle and
the Pythaogorcan theory as well, Of course, onc does not confuse
religion and theology, for not everyone has thc same capacity here,
just as with higher mathematice and astronomy, for these things require
a particular level of -~ calculation.

xx

Only the foundcr of a religion is inspired, but he is alsd the
creator of Ideals, with whosc creation any further genius will be
impossible. Where the spirit is bound to an Objcct, its mo.zment will
henceforth by fully determined in respect to that Object. Were a
definitce doubt over the existence of God, over this transcendent
object, emerge for the religious person, that person would stop being
religious, somewhat as a believer in ghosts would no longer be said to
be a belicver once he definitely doubted their existence . The religious
person concerns himself only about "Proofs for God's Existence" because
he, as bound fast within thc circle of belief, inwardly reserves the
free movement of the understanding and calculation. Here, I say, the
spirit is dependent upon the objec”, seeks to explain it, to explore
it, to feel it, to love it, and so forth...because it is not free
and since freedom is the condition of genius, therefore the religious
spirit is not inspired, Inspired piety is as grest an inanity as
inspired linenweaving. Religion is always accessible to the impotent,

x) Inu,-a;"y, "“)""]3- xx) #is followers are [ikewise M.Jz
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and every uncreative dolt can and will always have religion, for
uncreetiveness does not impede his life of cependency.

"But is not love the proper essence of religion, and is not that
totally a matter of fecling and not of understanding?"(15) But if it is
a matter of the héart, must it be less a matter of the understand@ing?
If it tekes up my whoie¢heart, then it is a concern of my heart - but
that does not preclude it engaging my whole understanding as well, and-
that in itself is nothing perticularly good, since hate and envy can
also be concerns of the heart,. Love is, in fact, only a thing of the
understanding , but otherwise, it can retain unblemished it title as
a thing of the heart. Love, in any case, is not a concern of reason
(Sache der Vernunft), for in the Kingdom of Reason there is even less
love than that which will be ceiebrated, according to Christ, im the
Kingdom of Heaven. Of course it is permitted'to speak of & love that
»passes understanding”, but it is gither so far beyond understanding
as to be worth-less - as that often called love by those enamoured by
an attractive face - or it cam be in the future, a love that is
presently beyond the expression - of -understanding, but yet to have
expression. Childish love, without consciousness, is only understandable .
in itself, and taken alone is nothing without the given concerns of
consciousness, going only so far as the maturation and growth of the
child's understanding. As long as the child gives no sign of -
understanding, it shows - as anyone can Yecarn from cxpericnce =« no
love. Its love begins in fecar - or,if one’wishes to say, in respect -
of that Objeet which first scparates itsclf from the general ehaos
that contains all, including men, and which then focuses itself upon
it more than another. The child lovcs because it is drawn by a presence,
or thing, and so a person, into its boundary of power or its magical
circle. it'clearly understands how the being of its mother is :
distinguished from another being even if it yet knows not how to speak
of this understanding, No child loves beforc any understanding; and
its most devoted love is nothing but that inncrmost understanding.
Whoever has sensibly observéd the love of a child will find this
principle confirmed. But not only does thec-love of a’'child rise and _
sink with the understanding of its'Object" (Gegehstandes) (as so often
the loved one is significantly, but crudely, named) but rather every
love., If a misunderstanding cnters, so love more or less exits while ..
it lasts, and one even uses the word "misunderstanding" to exactly
signify the discord which disturbs love. Love is gone and irretrievably
1lost whencver onc has been totally misteken about another: the
misunderstanding is then complete, and the love extinguished.

The boloved thing is an indispensible Object, an "Other" (Gegenstand) .
Tt is this way with the understanding, -that ong and only proper :
spiritual act of religion, because understanding is only thought over
and about an objeet, only meditation and devotion, and not free,
undirccted (objectlése) "reasonable" thinking, which.religion wbuld
rether consider and so condemt as "philosophical chimeras". Since to
the understanding an object is necessary, it will always cease its
activity whenever it finds nothing more to know. Its concern with a
case expires with its activity upon thec case and for it to willingly .
dedicate itself and its powers to anything, that thing must be a
mystery for it. This holds equally . for the beloved &s the lover. A
merriage is only assured of a steady love when the couple diseover
themsclves anew cach day, and when each recognizes in the other an
inexaustible spring of 1lifc, that is, a mystery, unfathomed and '
incomprehensible. If they find nothing new in one another, so love
dissolves inexorably into boredom and indifference. The activity of
understanding, when unable to be exercised upon a mystery because
its darkncss has been dispclled, turns awey from the completely
undérstood and now insipid other. Who wishes to be lovced must take care,
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like the clever 'woman, not to offer all charms at onze; With something
new every morning the love might endure for centuries! The understanding
is concerncd with real mysteries which it develops into affairs of the
heart: the real person is involved with matters of understanding and

so thesc are transformed into eoncerns of the heart. :

Now art has created the Idcal for man, and with this gives man's
understanding an object to wrestle with, a wrestling match which will,
in the coursc of time, give worth to those empty objects of the
understanding, so is art the creator of religion, and in a philosophical
system - such as hegcl's - it ghould not be placed.after recligion. Not
ony have the poets Homer and Hesiod "made the gods of the Greeks,"
bul others, as arti ts, have established religions, although one
hesitates to apply the superfieial name "Brtist" to them. Art is the
beginning, ' the Alpha of religion, but it is also its end, its Omecga.
Even more -~ it is its-eompanion., Without art and the idealistic
creative artist religion would not cxist, but when the artist takes
back his art unto himself, so religion vanishes. However, in this return
it is also preserved, for its-is regenerated. Whcnever art strides ’
forth in its full energy, it creatcs & religion and stands at its source.
On thc other hand, philosophy is never: the creator of a religion, for
it never produces a shape that might sérve as an Objecct of the
understanding, and its inscnsible idcas do-not lend themselves to being
the revered objects of ieultic worship. Art, other than philosophy, is
compelled to draw forth from its ‘'seclusion within the conecealing
darkness of the subject the proper and best form of the spirit, the
most completely idcalized cxpression of the spirit itsclf, and to
develop it and to relcase it as an Object.At that, man’stonds opposite.
to this Object, this creation of his spirit, to the God, and even the - a5
artist falls before it on his knees. In this cngagement and involvement - -
with the Object, religion pursues a course opposite of art. In art,
the world of the artist is set before ong's eyes as an Object, a world
whieh the-artist had brought forth and cqcentrated from the full power
and richness of his own inwardness, & world which will satisfy every

Zreal need and longing. For its pur%, religion strives to recover this
world once again for man's inwardness, to draw it dback to its source,
to make it again subjective. Religion endeavours to reconcile the Ideal,
or God, with man, the subject, and to strip God of his hard Objcctivity, -
God is tc become inward - "Not I, but Christ lives in me.” Men,
sundered from the Ideal, strives to win God and God's Grace, amito
finally transform God into his rown being (Gott ganz zu seinem Ich zu -
machen), and God, separated from man, would only win for him the
Kingdom of Heaven. Both sides seek eand so complement each other. However,
they will never find one another, and will: never become united, for if
they ever would then religion itsclf would vanish, for religion only
exists in this separation. Aecordingly, the believer hapes for nothing .
more thari that he will someday have a "face to face view." AR

But still, art also aecompanics religion, for the inwardness of man
is expanded by its strugzle with the Object, and in the genius of the
artist it .breaks forth sgain into a new expression, and the Objeet
becomes yet further enhanccd and illuminatcd, Thankfully, hardly a
generation has yet passed without such’enlightenment by art. But, at.
last, art will stand at the close of religion. Serene and confident,
art will claim its own once 2gain, and by so doing will rob thec Object
of its objectivity, its "other-sidedness," and free it from its long
religious imprisonment. Here, art will no longer enarich its Object,
but totally destroy it. In reclaiming its creature, art rédiscovers
itself and renews its creative powers as well. It appears, at the
deecline of rcligiom, &s a trifling with the full seriousness of the
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old belief, a seriousness of content whichrzligion has now lost, and
which must be returned to the joyful poet. Hence, rcligion is presented
as a ridiculous comedy.(16) Now, however tecrrible this comedic
destruction migh s it will necverthcless restore to actuality that
:hich %t.thinks but to destroy. And so, wc do not elect to condemn its

Artcreates a new Idcal, a new Object and a new religion. It never
gces beyond the making of a religion., Raphael's portrayal of Christ
casts him in such a light that he could be the basis of a new religion -
a religion of the biblical Christ set apart from all- human affairs.

From that first moment when the tireless understanding begins to pursue
its long course of reflection upon a new Object, it steadily deepens
in its thoughts until it finally turns dpon itself in total inwardness.
With devoted love, it sinks into itself and attends to its own revelat-
ions.and inspirations. But yet this.rcligious understanding is so
zgden#ly in love with its own Object that it must have a burning
tred for all-else - religicus hatred is inseparable from religicus
love, Who docs not believe in the Object,.he is a heretic, and who
is not truly godly, he tolcrates heresy. Who will deny that Philipp II
of Spain is infinitely morec godly than Joscph II_of Germeny; and that
Hongstenberg is truly godly = ~ -, whereas Hcgel (18) is quite not?
In our time, the amount of hate has diminished to-the extent that the .
love of God has weakened. A humsn love has infiltrated, which is not
of godly piecty but. rather of social morality, It is more "zealous"
for the good of man than for the good of God. Truly, the tolerant
Friedrich the Creat connot serve as a paragon of godliness, but ean
indeed well servé as a pattern for manliness, for humanity. Whosoever
serves & God. must serve him completely, 1t is, for example, & perverted
and unreasonable demand of the Christian to have him lay no fetters_ upon
the Jew -~ for even Christ, with the mildest heart, could do naught &lse,
for otherwise he would have been indifferent to his religion, or would
have been proceeding thoughtlessly. If the Christien were to reflect
understandingly upon the ordinances of his rcligion, he would exclude
the Jew from Christian rights, or, what is the same, from the rights of
a8 Christian - end, above all, from the things of the State. This is
so, for religion {s for eanyonc other than a merc tepid hanger-on a
relationship of disunic¢n. ;

Ang so, this is the standing of art to rcligion. Art creates the
Ideal and belongs at the beginning of religion; religion has in the
Ideal a.mystery, and would, by holding fast to the Object and moki it
dependent upon {éielf, unite with it in inward godliness. But when the
mystery is cleared up, and thc otherness and strangeness removed, and
establishcd religion.destroycd, then comedy has its itask to fulfill.
Comedy,in openly displaying the emptiness, or better, the;deflation
of the Object, frees men from the old belief, and so their dependency-
upon this exhausted being. Comedy, as befitting its essernite, probes
into every holy arca, even into Holy Matrimony, for .this itself is no
longer - the actual marriage - Holy. It is rather an empty form,
to which man should no longer hold. (19) But even eomedy, as all the
arts, preceeds religion, for it only mekes room for the new religion, . -

to that which art will form again.

Art mokes the Object, and religion lives only in many ties to that
Object, but philosophy very clecarly sets itself apart from both. It
neither stands enmeshed with an Objectz as religion, nor mokes onae,
as art, but rather placcs its pulverizing hand upon all the business of
making Objects as well as the whole of objectivity itgelf, and so
breathes the air of ‘freedom. Reason, the spirit of philosophy,
concerns itsclf only with itself, and troubles itself over no Object.
God, to the philosopher, is as neutral as a stone - the philosopher
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is & dedicated atheist, If he dusies himself with God, there is no

reverence here, only rejection, for he seeks only tha{ reason which
e Lol 1oaot n overy Torw, and that ondy i the Tight of
reason. Reason only secks itself, only troubles itself about itself,
loves only itself - or rather, slnce it is not even an Object to itself
- does not love itself but simply is with itself., And so, with a
correct instinct, Neander (20) has proclaimed the destruction of the
"God of the philosophers,"” R

But as it lies outside Gf our thome, We have not undertaken to
speak any further of philosophy as such, '

Footnotes.

(1) See the author's "The Revival of Max Stirner," Journal of “the
History of Ideas, 35, (April-Junc, 1974), pp. 323-3%8.

(2) For the most complete bibliography of Stirner's works see Hans &
Helms, Dic Ideologic dor anonymen Gesellschaft (K&ln, 1966). ¥ s

(3) The Ego and His Own.
o s

(4) dic Natioggg_l,ﬁ ~Okonomen der Franzoscn und Englénder (Leipzig, 1845);
Geschichte der Reaction (Berlin, 1852 : g%

(5) Stirner: Kleinere Schriften und s ine Entge aiz
Kritik seincs Werkes 'Der Eingige und sein Eigentum,' Faksimile-
Reudruek (Stuttgart, 1976 . g .

(6) Editions 1'Age d'Homme, Leusannc. - i

(7) Max Stirner: The False Principle of Our Education,trans, Robert H.
Beebo. Tntro. Jomos J. Martin (Colorado Springs, 1067) Additional noto
by S.E.P ~ A part of Stirner's amnswer to some critics of The Tgo-and
Bis Own - specifically that concerning Feucrbach-- has also becn ’
tronslated into English by Fredrick M. Gordon and was published In
The Philoso%gigg Io‘o;g_xg‘i Vol. VIII, Nos. 2-4 Boston). A section of
and Religion, translated by John Carroll, appecars in his abridged
edition of Thc Ego and His Own (London and New York, 1971)
(8) Kleinerc Schriften, p. 234

(9) See the author's “Hegel and Stirner: Thesis and Antithesis,"
Idcalistic Studics, 6, (September, 1976), pp. 263 - 278.

(10) "Kunst und Religion" appeared in Junc of 1842 in thc radical
Rheinische Zcit_u_x%, before Marx became its editor, In this translation,
all italics ond other important grammatical featurcs are those of the
original text, All footnoting is that of the translator. The translation
is as literal as poasible within the limits-of stylistic clarity.

\

(11) A elcarly sinilar conception is found in Bruno Bauer's Die Podsanc
des jungsten Gerichts fiber Hegel den Atheisten und Antichriste

et of the Last Judgement over Hegel the Atheist and ti=Christ),
Leipzig, 1641); Fafksimilc-Neudruck (Aalen, 1968), 148, Stirner’
had reviewed this text for Gutzkow's Telegraph fur Dutts d in

January of 1842, .

(12) Stirner's treatment of ‘both understanding (Verstand) and reason
(Vernunft) follows that as given by Hegel. Understanding is taken as
a mbde of knowing whieh dcals in fixced conceptions and exclusive
categories, whereas rcason is secen &8s capable of comprchending
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amtithetical forms within their dialectical unity, and is so perfect],y
adapted to philosophical knowing.

(13) In full, "Ideoque, Censeo ego Carthaginen esse delendam (Therefore,
I vote Caﬂ'.hage to be destroyed)." Cato usually concluded any of his
addresses to the Roman Scnate with this harsh statement. The repetiton
og ghistuncomprom.sd.ng sentence was highly irritating to the ma,jor:l.ty .
of Senators. £ i

() Luther’s statement tb the D.Let at Worms in 1521. Stirner repeats it.
in The Ego and.His Own (p. 61, Dover Edition, 1973) and characterizee
is as "the fundanental maxim of all the possesscd.” A

(15) An obvious reference to the entimental religiosity of dependency
held by Hegel's rival Friedrich Scleiermacher (1768-1834), Stirmer
had attendcd his lécture serics at the University of ‘Berlin in the

Spring of 1827,

(16) Cf. Hegel' s'similar-treatment of Comady which. unmasks "the :
pretentious claims of the universal abstract nature," in Phenomenolog
of Mind, trems. J.B. Baillic (Lonﬂon, 1964), p. 745ff,° TS

(17) Ernst W. Hengstenberg (1802-1872), a determincd and inﬂucntial
Lutheran pietist critic‘of Hegel and the young Hegolims.
Pos4uN

(18) Bauer's Poudane des jingsten Gerichts had satisficd both' the
Berlin pietists-and the Young cge ans that Hcgel was a covert athcist.
(19) This was written a year and a half before Stirner s own purposcly :

irreverent and somewhat comical sccond marriage., See:John H S
Mackay*s Max Stirner: sein Leben und gin Werk . (Berlin, 1910), P 1242,

(20) Danicl A. Neander (1786-1850), ‘Professor of Theology at the
University of Berlin, Hc was a cclebratcd Church Histonzm. ‘Stirner
had attcnded his locturcs. :

xxx:otxmxmok
PUBLI CATIOI’S

Adventures In 'I‘he Country Of The Monoliths. By Enrico Arrigoni. 269pp.
Libertarian Book Club. New York. No price given. Stephen Marletta
writes: A country which the hero visits in a secarch for a missing
friend. He first thinks of it as being & nightmare and not a reality
which the individual has to face and overcome. Sometimes in the guisc
of a woman hé meets with many adventures, among them joining a band of -
teenage bandits whose living cry is “Bettcr doad than-slaves for all -our:
lives: Better risk all for freedom than' starve and d1e in- slavery'"-

The Sto roiApt, 2E, 227 Colunbus Ave., New York, NY 10023, USA, 5 issues -
4 US Dollars (Abroad. 6 US Dollars), The 1atea{: issue is devoted'to : -
E. Armand and eontains a selection from his writings, one .appearing

in English for the first time, together with an introduction by S.E.
Parker and extracts from an essay by Catherine Campogrsy. Rocomnendcd. §

The Journal rnal of Historical Review. P.O. Box 1306, Torrance, CA9030S, USA.,
One ycar, 20 (b Dollars. Winter 1981 issue con fains ancxcellent
summary of his controversial views on the "Holocaust" by Robt. Faurisson.
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o FORTHCOMING FROM REBEL PRESS — MAX STIRNER'S CLASSIC ‘THE EGO AND ITS OWN.'

OUT OF PRINT for several years, this eagerly awaited re-issue
of the “most revolutionary book ever written” will be read by
many. Never appearing at a more timely moment, this classic
warning against the evils of philosophical and pohtlcal authority

over the individual has caused a sensation ever since its public-
ation.

THE EGO AND
ITS OWN

he Caseof the Individual

Agaimst Authority

MAX
} STIRNER

WITH A NEW INTRODUCTION BY SYDNEY PARKER, 400 PAGES AT £4.50.
PUBLICATION DATE: MAY 15 1982.

REBEL PRESS BOX ‘R’, 84b WHITECHAPEL HIGH STREET LONDON E1.
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